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“Ado”

Presents a satire on how Special Interest groups are censoring/banning historic literary writings 

In the United States we say that freedom of speech is one of our most precious human rights.  Freedom of speech was added to the United States Bill of Rights with the First Amendment, to protect speech from any organization, large or small, that would inflict it’s own values.  Lately, we have introduced “political correctness” as a means to circumvent the Bill of Rights.  

Connie Willis writes a story about a teacher who has the unthankful task of introducing her students to the works of Shakespeare.  It is a organized in chronological events starting with the teacher telling her class that she will be teaching on Shakespeare, through the process of selecting a specific title and commencing with the reading of the play.  “Ado” successfully and humorously pokes fun at special interest groups that would levy their politically correctness on literary writings by authors such as Shakespeare.  

Willis draws you into the satire by describing the setting as a school in Colorado and even gives you the weather forecast, while all along praying for snow.  She uses a popular TV show saying, “the Today show hadn’t predicted any snow until Saturday, but with luck it would arrive sooner.” (265)

She effectively uses emotional language that tells you how great the gulf is between the special interest groups and the rest of society.  The teacher expects that Shakespeare is going to be an unpopular topic so she prepares her class for the news.  After telling the class that she will be discussing Shakespeare one of the students,  “snatched up her books and stomped out, slamming the door so hard it woke Rick up.” (265)

To describe how absurd “political correctness” has become, Willis writes that there is a President’s Task Force on Lack of Familiarity with the Classics.  She uses more vivid language when the teacher and a colleague, Ms. Harrow, select which piece will be acceptable to teach.  “There have been a lot of suits (lawsuits) since last year, which takes care of Macbeth, The Tempest, Midsummer Night Dream, The Winter’s Tale, and Richard III.” (266) During the discussion of why Richard III was not acceptable Ms. Harrow said, “The Royal Society for the Restoration of Divine Right of Kings has an injunction against all the history plays.” (266)

Once Hamlet was selected they were to purge the play of any offensive lines.  Willis effectively draws on ones emotions by repeatedly giving organizations that have issues with any number of lines in the play.  She lists:  The National Coalition Against Contractions, The Commission on Poison Prevention, The Literature Liberation Front, The National Cutlery Council, The Copenhagen Chamber of Commerce (this one is probably a real one), Students Against Suicide, The International Federations of Florist and the Red Cross.

Willis even writes how one special interest group affects other special interest groups protesting.  Delilah, who had been protesting the reading of Shakespeare in her class, had to change her picket sign from Spokesman to Spokes person.  Delilah says she had to because, “ The Feminists for a Fair Language are here…. They’ve got a court order” Flabbergasted Delilah says, “ Can you believe that? I mean, what’s happening to our right to freedom of speech?” (270)

Connie Willis truly wrote an emotional tale of how special interest groups have forced their values on society and specifically on historic writings.

“Censorship reflects a society’s lack of confidence in itself. It is a hallmark of an authoritarian regime . . . .” — Supreme Court Justice Potter Stewart, dissenting Ginzberg v. United States, 383 U.S. 463 (1966)
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