Paper Two, English 2238-481

Like your first paper, this should be between 4-6 double-spaced, typewritten pages (about 1200-1500 words), and documented according to MLA regulations. It should be proofread, and corrections should be carefully made. This paper, like your first, need not be a research paper. You may certainly use outside sources to document assertions of fact, or to provide background, and if you do, you must cite them correctly. But the core of your paper is your response, in an evaluative argument, to something of interest about a story or stories that we’ve read the second half of this semester.

Let me reiterate what I just said: you need to cite, i.e., quote and paraphrase, from the text in question in order to support your argument. Each time you make an assertion about the text, or about your analysis of it, you should back that up with a quote or paraphrased section from the text. When you do, be sure to include the page number of the material in parentheses at the end of your reference.

You are free to develop your own topic, but if you do so, I recommend you email me or talk to me in SL or on the phone to discuss it. 

I must receive your paper in Blackboard’s SafeAssign no later than Wednesday, April 29, by midnight, the day after our final class.  Your exam is Tuesday, May 5, so let’s get this done first. 

If you plan to revise paper 1, you may submit that anytime between now and the final exam date. I would like notice that you plan to revise, and when to expect it. 

Here are some ideas that might get you started. If you wish to write about one of the other stories in this final part of our syllabus, send me your thesis for approval first.

1. Maus raises questions about how things happen in our lives; are our lives driven by unpredictable factors (existentialism), or are we driven by destiny (fatalism)? Using Vladek’s own narrative and Artie’s responses to those stories, explore these two different points of view through these characters’ thoughts and reactions to their experiences. What supports Vladek’s belief in his destiny (he has both spiritual and practical reasons)? What undermines his stated explanations for his survival, and his beliefs about himself, and his relationships with his family? Use specific evidence from the text to support your argument. Include opposing views, if there are any, from other characters in the text, and resolve your own opinion on the subject.

2. The dominant symbols in Kitchen are all images of light and dark, of pleasure and despair. Offering plenty of examples from the text, explain how these images give life to Yoshimoto’s theme of finding the sacredness of life in the face of death and loss.

3. Consider using your visual analytical skills combined with your critical literary skills by performing a close analysis of a scene from Maus of no more than three or four pages.  Analyze frame by frame, strip by strip and page by page how Speigelman constructs the scene, developing plot, character, conflict, symbol and allegory, and so on. You’ll need to use descriptive and spatial terms so be prepared to be specific and detailed. Here are some questions that you might consider: What relationship do you see between text and image in the scene you chose? Does Speigelman employ any particular techniques that in your opinion effectively and creatively bring life and depth to the scene? How do his repetitive images subtly take on individual characteristics? What thematic importance does this scene take on in telling the dual stories of Vladek and Artie?

4. Consider developing an argumentative topic based on Patricia Highsmith’s novel, The Talented Mr. Ripley. There are many possible approaches, but here are a few suggestions:

a. The nature of identity – who is Tom Ripley and how does he become himself? What kind of “young man” does he evolve into, and what means does he use?

b. The nature of morality in Ripley’s view of the world. How does Highsmith pull the reader into Ripley’s worldview, and what does that say about how narrative works? What techniques does she use to create a sense of empathy, or at the least concern, for Ripley and his fate? How, and why, is she successful?

c. What makes Ripley a successful mystery/crime novel? The lead character is the murderer, and he gets away with it. What happens to allow that? Must Highsmith people the novel with ineffectual supporting characters, or is the outcome believably developed along the way? 

