Gothic fiction – meant to please the senses, so, an entertaining sense of terror: elements of terror (both psychological and physical), mystery, the supernatural, haunted houses and Gothic architecture, castles, darkness, death, decay, doubles, madness, secrets.


•Gothic literature is a genre of Romanticism dating to Horace Walpole's The Castle of Otranto (1765)
•It is a sort of “imitation medievalism” with an attraction to terror in ancient settings
•Transgressive themes are popular in Gothic lit
•The Romantics were fascinated with death and idealized the association of death with love

•Incest is implied in “Usher”; Poe married his much younger cousin; Byron had an affair with his half-sister; Percy Shelley had an affair with his wife’s half-sister

•Terrifying events, or the threat of them
•A castle or stronghold, better if in ruins

•A heroine, sometimes needing rescue but often smart and fighting back

•A mysterious hero – dark, brooding, conflicted
•Transgressive themes of sex and death

•Mysterious events that may or may not be explained rationally

Transcendence


•Among the idealists are Transcendentalist, who argue that our experience of things is about how they appear to us, not about those things as they are in and of themselves.
•The American Transcendentalists based their religion and philosophy in transcendental principles: that is, principles not based on or verified by the senses, but deriving from the inner, spiritual or mental essence of the human. 

•Transcendentalists depict understanding as moving one upward, into life and rebirth.
•Critic Beverly Voloshin argues that Poe mocks Transcendental beliefs in “The Fall of the House of Usher by allowing the two Ushers, their family and their house, to decay and die (a downward movement).
Romanticism.  Remember, 18th century….all about human reason.  In reaction, Romanticism is about emotion.  

Romantic artists were concerned about themselves, Emotion, Reactions to their world, Own individuality.  

Characteristics of Romanticism – Rejected 18th century predecessors emphasis on reason, Explored power of dreams and the subconscious, New vision of nature.  

Natural universe a mysterious world of its own


Believed in “remoteness” of time or place

Inspired by ancient British Druids and medieval knights

Political views of Romanticism, Liberal in that they support greater spread of democracy, dilution of monarchy, HOWEVER, Conservative because they distrusted human reason
Romanticism a period roughly between 1760 and 1850.

Realism: The faithful representation of reality; not a romanticized version of events or people.  One of our writers this week, Stephen Crane, was also a journalist, and we can see in this 19th century literary movement the desire to report, to record life as it is, and to focus not on elevated or idealized subjects or people, but on real people, including the middle class. (roughly 1860-1890)

Naturalism: The term naturalism describes a subset of Realism that attempts to apply scientific principles of objectivity and detachment to its study of human beings. Unlike Realism, which focuses on literary technique, Naturalism implies a philosophical position: for naturalistic writers, since human beings are, in Emile Zola's phrase, "human beasts," characters can be studied through their relationships to their surroundings. Naturalism presents a deterministic philosophy, which holds that, rather than acting out of free will, people behave based on causal factors. Stories in the genre of naturalism often focus on people in the lower social and economic classes.


Naturalism: a type of literature that attempts to apply scientific principles of objectivity and detachment to its study of human beings. Keep in mind the growth of social sciences and scientific inquiry going on in the period.
Unlike realism, which is a literary practice that  focuses on technique, naturalism implies a philosophical position: for naturalistic writers, characters can be studied through their relationships to their surroundings.  


Naturalism expresses a determinist philosophy  by portraying its subjects as devoid of free will and instead governed by outside causal factors.
It primarily focuses on lower classes and their harsh conditions, and is sometimes considered a dreary, if dramatic and revealing, genre.

Naturalists argue that people behave they way they do because of how they are shaped by outside forces.
Regionalism or Local Color: Local color or regional literature is fiction and poetry that focuses on the characters, dialect, customs, topography, and other features particular to a specific region. Once again we can see this as a subset of the larger Realism movement, but we might consider these movements as drawing on the early Romantic movement, as they sometimes mythologize or draw on nostalgia for a region’s quaint customs and mourn losses of culture as industrialization creeps in. Some local colorists might be seen as being condescending to their subjects – exaggerating dialect, looking down on their quaintness, etc. Others, however, credit these stories that highlight the characters and histories of the many regions around the U.S. as helping reunite us after the Civil War and during the major shifts of industrialization and migration, helping create a sense of national identity around our many different cultures. 

Any good literature has two main features: significance and universality.  Universality means that the work of literature has something which everyone can relate to, but significance is more of a judgement call -- it refers to the theme of the story having something important to say.

literature is also defined by the tastes of the society at any given time.

Modernism - as we begin with Hemingway with a story written after World War I and move on to Bowen, whose story takes on the effects of both World Wars, we are entering the world of Modernism:

• a style or movement in the arts that aims to break with classical and traditional forms.

In literature and in art, modernism covers the period of about 1900-1945, and responds to the enormous changes and sense of social breakdown occuring with the rise of "isms" - fascism, communism, capitalism - and the wars that ripped Europe apart.

In modernist art, we see the world as fragmented, in pieces (think of cubism, of Picasso) where the pieces are unrelated and the connections that bind them are hard to find. Life is fragmented.

In literature, the relationships between people take on this characteristic, and the structure reflects it as well. The point of view is detached, the tone is ironic but not without emotion. There's a focus on questioning:  what is the purpose of life? Of the things we believe or believed in?

 Modernism rejects the past, the classical forms (as we see in the way modernist art is unlike the previous, more realistic and lush style of art and sculpture) but it maintains high art's appreciation of intellectual subjects and fine materials.

Sources for  modernism include Karl Marx - class struggle, revolution; Sigmund Freud, delving into the psyche and reconstructing the self, finding our conflict with forces inside and outside of us; Friedrich Nietzsche - God is Dead, life is determined, there's no divine meaning.

Modernism opposes Romanticism. Art can't take us deeper into Nature - the meaning is the Art itself, and it is subjective. It's a deliberate break with the past.

Rules of a short story

These rules were developed by Edgar Allan Poe who said that a Short Story should:

    Be complete by itself.

    Be able to be read in one sitting.

    Have every word used for important effect.

    Have a good opening sentence that is developed throughout the work.

    End at its climax.

Have no more characters than those necessary for the action.

The basic philosophical positions on the problem of free will can be divided in accordance with the answers they provide to two questions:

1. Is determinism true? and 

2. Does free will exist? 

Determinism is roughly defined as the view that all current and future events are causally necessitated by past events combined with the laws of nature. Neither determinism nor its opposite, non-determinism, are positions in the debate about free will

Determinism
It is a popular misconception that determinism necessarily entails that humanity or individual humans have no influence on the future and its events (a position known as fatalism); however, determinists believe that the level to which human beings have influence over their future is itself dependent on present and past. Causal determinism is associated with, and relies upon, the ideas of materialism and causality. Some of the main philosophers who have dealt with this issue are Steven M. Cahn, Marcus Aurelius, Omar Khayyám, Thomas Hobbes, Baruch Spinoza, Gottfried Leibniz, David Hume, Baron d'Holbach (Paul Heinrich Dietrich), Pierre-Simon Laplace, Arthur Schopenhauer, William James, Friedrich Nietzsche, Albert Einstein, Niels Bohr, and, more recently, John Searle, Ted Honderich, and Daniel Dennett.

Mecca Chiesa notes that the probabilistic or selectionistic determinism of B.F. Skinner comprised a wholly separate conception of determinism that was not mechanistic at all.[2] A mechanistic determinism would assume that every event has an unbroken chain of prior occurrences, but a selectionistic or probabilistic model does not

