Discussion Questions for Kitchen

1. Think about the kitchen as a particular space in the home. 

· What associations does that evoke? 
· What kinds of activities take place in the kitchen? 
· Kitchens figure in all kinds of TV and magazine ads--how are these kitchens idealized? 
· What about kitchens especially appeals to Mikage?  
See pps. 3-5, 9-10, 16, 43, 56-57. 

2. What is Yoshimoto's take on the family? What view of motherhood does Eriko as the father/mother represent?
3. Death and destruction occur in Kitchen. Orphans are a common character type in Banana Yoshimoto’s writing.  How do death and thoughts about death function in this novel? (See pps. 35, 50, 54, 56, 59-60, 79-81, 91, 97, 99) 

4. What kind of romance do we find in this story? What do you think of the ending, and of Mikage and Yuichi’s future? What do you think of Okuno’s challenge to Mikage, about the meaning of love (71-72)? And of Mikage’s reply? There’s a wonderful romance in the past, as well, between Eriko and Yuichi’s mother (79-82). What is the author exploring through romance?

5. Some say that Banana Yoshimoto appreciates the present only by imagining herself at some future point looking back at it nostalgically. Can you find examples of this? Take another look at pps. 17, 23, 42, 49, 53. 

6. This is probably the most currently popular novel of all that we have read this semester. You can find it worldwide in major bookstores.  Why does this novel continue to sell and sell widely?

7. Where do you find elements of magical realism in this book, specifically in dreams? What do you make of the writer’s appeal to the unknown, alongside such a down-to-earth story of death, loss, and love? Take a look at pps. 38-41, 

8. In addition to being an award-winning work in Japan, Kitchen is a big seller worldwide. In what ways is the story universal? What common themes, images, and ideas does it present? Where is there dissonance for a non-Japanese reader?

9. What do you think of the food and kitchen imagery? The language of the book is often matter of fact and direct. How do the excursions into the appreciation of the kitchen as a place, and food as a sensual pleasure contrast with that? How do you view the juxtaposition of the two most dominant images, food and death?

