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Wolfgang Amadeus Mozart
Born: 1756
Died: 1791
Period: Classical
Country: Austria
Mozart was one of the most remarkable music geniuses the world has ever known. He wrote symphonies, concertos for a variety of instruments, a great amount and variety of chamber music, songs, works for piano solo, and operas. Among his instrumental compositions are symphonies including No. 25 in G minor and 35 in D major (Haffner), 27 piano concertos that include the famous Piano Concerto No. 21 in C major, and concertos for other instruments such as the violin, horn, and bassoon. The latter group includes the Concerto for Flute and Harp, the Horn Concerto No. 2 in E-flat major, the famous Clarinet Concerto in A major, and the less well-known Bassoon Concerto in B-flat major. Notable among his chamber works is the Clarinet Quintet in A major. His works for piano solo include 20 piano sonatas, sets of variations, for example, the Twelve Variations in C based on the French song Ah vous dirai-je maman (known as Twinkle-Twinkle in English-speaking cultures), fantasias, suites, fugues, and rondos. One of Mozart's best-known works is the serenade Eine Kleine Nachtmusik (A Little Night Music). A serenade is a work usually written for a small orchestra, usually meant to provide light evening entertainment. Mozart's operas are some of the most often played in opera theatres worldwide.
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Mozart's Life
The youngest child of Leopold Mozart and Anna Maria Pertl, Wolfgang Amadeus was born in Salzburg on January 27, 1756. Considered by many one of the greatest musical prodigies in history, by the age of three Mozart was already a keyboard-player and violinist. By five he was composing symphonies. Leopold Mozart (1719-1787) undertook complete responsibility for the tutoring of Wolfgang and his elder sister Maria Anna (“Nannerl”), an extremely gifted keyboard player in her own right.
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Mozart spent the years 1774 through 1777 at the Prince-Archbishop's court in Salzburg as Konzertmeister. As he matured as an artist and composer, Mozart became anxious and wished to be free from the Prince-Archbishop’s rules and the provincial atmosphere of Salzburg. It became increasingly clear that Mozart had to search for a different post. In 1777, accompanied by his mother, Anna Maria, he set off for a tour of the major European cities in search of a worthy position. This tour included the cities of Munich, Mannheim, and Paris. In Paris and unable to speak French, Mozart's mother felt out of place and neglected while Mozart engaged in constant job hunting and socializing. In the spring of 1778, her health started to deteriorate rapidly. Shortly afterwards, Anna Maria was dead at the age of 57. She was buried in the parish of Saint-Eustache in Paris.
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Unable to find a position that would allow him the independence and freedom to compose, Mozart was back in Salzburg by early 1779, now as court organist. Early in 1781, Mozart started entertaining ideas of becoming what today would be called a “freelance” artist. This was unheard of in Mozart's time, during which the patronage system was still in effect. After leaving the archbishop's appointment (with “a kick on my arse,” as he wrote), Mozart spent the last ten years of his life in uncertain financial independence in Vienna. Although he had initial success in Vienna and Prague with German and Italian opera—Die Entführung aus dem Serail (The Abduction from the Seraglio) (1782) and Le Nozze di Figaro (The Marriage of Figaro) (1786)—and a series of paid concerts, he quickly experienced severe financial difficulties. In the summer of 1782, against his father's wishes, Mozart married Constanze Weber (1763-1842), whose elder sister Aloysia had rejected his love. Neither Mozart nor Constanze knew how to manage money.
The final year of his life, 1791, was one of his most productive financially and artistically. He composed The Magic Flute, La Clemenza Di Tito, a clarinet concerto, his last piano concerto, numerous pieces of chamber music, and his final choral work, the Requiem Mass in D Minor, a powerful final statement.
From the latter, the Lacrimosa dies illa is as beautiful as anything Mozart composed, even though he may not have written the entire movement himself. The mystery surrounding this work arose from the way in which it was commissioned and completed. An unknown messenger approached Mozart with a letter asking him to write a requiem setting, the traditional Latin mass for the dead. We now know that a Count Franz Walsegg commissioned the work, probably with the intention of passing it off as his own as he was known to do. As Mozart worked on the mass, he began to feel that the music mirrored his own illness and that he was writing the music for his own death. When he died, however, he left the Requiem only half-complete, with sketches for the remainder. On his deathbed, Mozart extracted a promise from his wife that Franz Süssmayr, his favorite pupil, would be selected to finish the piece. Süssmayr completed the work making some additions of his own.
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Mozart's Works 
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Unlike the very organized Haydn, who kept a chronological list of all his compositions, Mozart never bothered to organize his musical papers in any consistent fashion. In 1851, Dr. Ludwig von Köchel (1800-1877), botanist, musicologist, writer, composer, and publisher started compiling a roughly chronological listing of Mozart's music, numbering up to 626 pieces, which was published in 1862. This catalog, along with substantial revisions and additions by later musicologists, remains in use today. The number of each work is preceded by  the initial K (for Köchel). For example, the Piano Concerto No. 23 in A major is catalogued as K.488. Knowing the Köchel number of a composition helps one recognize whether a piece belongs among Mozart's earlier, middle, or later works.
Religious Music
Mozart composed almost all of his church music at the beginning of his career, when he was working in Salzburg. Unfortunately, his two greatest choral works were left incomplete. The first of these was the gigantic Mass in C minor (1782), intended as an offering of thanks for his marriage to Constanze Weber. The second, also his last work, was the Requiem Mass in D minor.
Opera
Mozart's operas are the only ones from the 18th century that continue to be widely performed. For the most part, they fall into one of three categories: (1) Italian opera seria, based on serious plots, including Idomineo (1780) and La Clemenza di Tito; (2) comic Italian opera, including The Marriage of Figaro (1786) and Così fan tutte (1790); and (3) German Singspiel, including The Abduction from the Seraglio (1782).
[image: Marriage of Figaro Manuscript]
Manuscript from The Marriage of Figaro
Mozart was essentially an operatic composer, although Salzburg offered him no real opportunity to exercise his talents in that direction. He wrote his greater stage works in the last decade of his life, starting with Idomeneo (Munich, January 1781). In Vienna, where he subsequently settled, his first success came with the German singspiel Die Entführung aus dem Serail (The Abduction from the Seraglio), a Turkish-themed work staged at the Burgtheater in 1782. Then followed a string of productions that cemented his reputation as a master of opera: Le nozze di Figaro (The Marriage of Figaro), an Italian comic opera with a libretto by Lorenzo Da Ponte, based on the controversial play by Beaumarchais in 1786, and Don Giovanni, again with a libretto by Da Ponte, in Prague in 1787. The opera buffa Così fan tutte (All Women Behave Alike) was staged briefly in Vienna in 1790, its run curtailed by the death of the Emperor. La Clemenza di Tito (The Clemency of Titus) was written for the coronation of the new Emperor in Prague in 1791, no such commission having been granted Mozart in Vienna. His last stage work, Die Zauberflöte (The Magic Flute), was mounted at the end of September at the Theater auf der Wieden. This fanciful opera was a huge success and had a long-running series of performances, although Mozart did not live long enough to reap the fame and financial rewards—he died in late 1791.
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Don Giovanni (1787), subtitled Humorous Drama, moves back and forth between high comedy and genuine tragedy in a plot that follows the career of the legendary Don Juan. In many ways, this work may be regarded as the greatest of the 18th-century Italian operas. One of the most famous arias from this opera is the Catalog aria (Scene 5, Act 1), in which Leporello, Don Giovanni's servant, lists his master's amorous conquests as recorded in the notebook he carries.
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	Madamina, il catalogo è questo
Delle belle che amò il padron mio;
un catalogo egli è che ho fatt'io;
Osservate, leggete con me.
	My dear lady, this is a list
Of the beauties my master has loved.
A list which I have compiled.
Observe, read along with me.

	In Italia seicento e quaranta;
In Almagna duecento e trentuna;
Cento in Francia, in Turchia novantuna;
Ma in Ispagna son già mille e tre.
	In Italy, six hundred and forty;
In Germany, two hundred and thirty-one;
A hundred in France; in Turkey ninety-one.
But in Spain already one thousand and three!

	V'han fra queste contadine,
Cameriere, cittadine,
V'han contesse, baronesse,
Marchesine, principesse.
E v'han donne d'ogni grado,
D'ogni forma, d'ogni età.
	Among these are peasant girls
Maidservants, city girls,
Countesses, baronesses,
Marchionesses, princesses,
Women of every rank,
Every shape, every age.

	In Italia seicento e quaranta;
In Almagna duecento e trentuna;
Cento in Francia, in Turchia novantuna;
Ma in Ispagna son già mille e tre.
V'han fra queste contadine,
Cameriere, cittadine,
V'han contesse, baronesse,
Marchesine, principesse.
E v'han donne d'ogni grado,
D'ogni forma, d'ogni età.
	In Italy, six hundred and forty;
In Germany, two hundred and thirty-one;
A hundred in France; in Turkey ninety-one.
But in Spain already one thousand and three!
Among these are peasant girls
Maidservants, city girls,
Countesses, baronesses,
Marchionesses, princesses,
Women of every rank,
Every shape, every age.

	Nella bionda egli ha l'usanza
Di lodar la gentilezza,
Nella bruna la costanza,
Nella bianca la dolcezza.
Vuol d'inverno la grassotta,
Vuol d'estate la magrotta;
È la grande maestosa,
La piccina e ognor vezzosa.
	With blondes it is his habit
To praise their kindness;
In brunettes, their faithfulness;
In the very blonde, their sweetness.
In winter he likes the fat ones,
In summer he likes the thin ones.
He calls the tall ones majestic.
The little ones are always charming.

	Delle vecchie fa conquista
Pel piacer di porle in lista;
Sua passion predominante
È la giovin principiante.
Non si picca - se sia ricca,
Se sia brutta, se sia bella;
Purché porti la gonnella,
Voi sapete quel che fa.
	He seduces the old ones
For the pleasure of adding to the list.
His greatest favorite
Is the young beginner.
It doesn't matter if she's rich,
Ugly, or beautiful;
If she is rich, ugly or beautiful.
If she wears a petticoat,
You know what he does.
If she wears a petticoat,
You know what he does.

	
Translation © 1990 McGraw-Hill


  
Instrumental Music
The incomparable craft with which Mozart composed his operas is also evident in his instrumental music. He was able to write and remember finished compositions in his head. Stop and think about what that means—every note, every rest, every dynamic marking was fully composed in his mind before being set to paper. Mozart once said, “The committing to paper is done quickly enough. For everything is already finished, and it rarely differs on paper from what it was in my imagination.” His instrumental music includes 41 symphonies, 12 violin concertos, over 25 piano concertos, some 14 concertos for other instruments, 26 string quartets, 17 piano sonatas, over 40 violin sonatas, and many other chamber music works. Many of the piano concertos were composed for his own use in his public performances. These concertos demonstrate some of Mozart's most progressive ideas. His string quartets also attest to his mastery of musical form.
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His final three symphonies, Nos. 39, 40, and 41 (Jupiter Symphony), were composed during the summer of 1788, three years before his death. They stand among Mozart's finest contributions to instrumental music.
[image: play]Symphony No. 41 in C major, Jupiter: III. Menuetto 

image3.jpeg




image4.jpeg




image5.jpeg
‘2 TOP OF PAGE




image6.jpeg




image7.jpeg




image8.jpeg




image9.jpeg




image1.jpeg




image2.png




