2238 Midterm Exam, Part Two

Name:

Date:

Submit your essay responses to me via email no later than midnight, Sunday, March 8.

I. Choose THREE from among the following five questions and write a paragraph responding to each (aim for a good 100 words in each paragraph – give a full, but to the point, response.) Each is worth up to 10 points for a total of up to 30 points.

1. Discuss the importance of this passage from Mary Shelley’s Frankenstein in a short but developed paragraph. 

I beheld the wretch -- the miserable monster whom I had created. He held up the curtain of the bed; and his eyes, if eyes they may be called, were fixed on me. His jaws opened, and he muttered some inarticulate sounds, while a grin wrinkled his cheeks. He might have spoken, but I did not hear; one hand was stretched out, seemingly to detain me, but I escaped, and rushed down stairs.

2. Discuss the significance of the following passage from Mary Shelley’s Frankenstein in a short but fully developed paragraph. 

My father looked carelessly at the title-page of my book, and said, "Ah! Cornelius Agrippa! My dear Victor, do not waste your time upon this; it is sad trash."

3. Discuss the importance of this passage from Hemingway’s “Hills Like White Elephants” in a short but developed paragraph. 

The girl stood up and walked to the end of the station. Across, on the other side, were fields of grain and trees along the banks of the Ebro. Far away, beyond the river, were mountains. The shadow of a cloud moved across the field of grain and she saw the river through the trees.

     "And we could have all this," she said. "And we could have everything and every day we make it more impossible."

     "What did you say?"

     "I said we could have everything."

     "We can have everything."

     "No, we can't."

     "We can have the whole world."

     "No, we can't." "We can go everywhere."

     "No, we can't. It isn't ours any more."

     "It's ours."

     "No, it isn't. And once they take it away, you never get it back."

     "But they haven't taken it away."

     "We'll wait and see."

4. What is the importance of the multiple narrators in Frankenstein? Why use shifting viewpoints? What is the effect of sharing these different characters’ views?

5. Take one of the stories we’ve read and address why it possesses the qualities of “universality” and “significance” that we attribute to meaningful literature. 

II. Choose ONE of the following five questions and respond in a short essay response of approximately 300 words (three well-developed paragraphs, with a sentence of so of conclusion). Your response must have a thesis (an argumentative statement that takes a position in response to the question posed), and be supported with reasoning based on evidence your reading of the text  and our classroom lectures and discussion. Draw on the elements of literature (character, plot, symbolism, setting, theme, etc) to support your position. Your essay is worth up to 30 points. 
1. In an influential essay, the Romantic scholar and critic Harold Bloom wrote regarding Mary Shelley’s novel Frankenstein, or the Modern Prometheus, that the reader's sympathy lies with the Creature, but in his book The Romantic Conflict (1963), scholar Allan Rodway says the reader's sympathy lies with Victor Frankenstein. Who is right? Explain and support your answer with evidence from the text and our discussions of the characters.

2. In Gilman's story "The Yellow Wallpaper," the narrator/protagonist mirrors Gilman's own struggle with how to be a writer and a mother at the same time.  That struggle is central to the story and produces in the first person narrator, locked in an upstairs room "for her own good" and ordered not to write, an almost intolerable amount of stress.  As the narrator alternately resists and adapts to her confinement over the course of the plot's rising action, crisis and denouement, is she experiencing a breakdown or a breakthrough? Rely on more than just your opinion - what in the story supports your position? 

3. Accepting the idea that literature worth considering must in some way address universal human themes, in a significant fashion, discuss "Young Goodman Brown" as a moral allegory - what moral lessons do you discover in the story? Is it a story meant only to critique the Puritan values of Hawthorne's ancestors, or do you discover in the story moral questions that resonate with situations you see around you in your community today? What moral dilemma does Brown face, and what might we learn from him today?

4. In contrast, Poe believed that stories should create sensation and engage the readers’ imaginations, but not seek to teach a moral lesson. What do you think? Does Poe seek to fully immerse us in sensation or does he have to say about the nature of good and evil in "The Fall of the House of Usher"? Whichever answer you choose, explain it with evidence from the story: what sensations does he invoke, and how? What, if anything, should we make of the implied decadence and moral decay of the Usher family?

5. The literary movement known as Realism aims for the faithful representation of reality as opposed to a romanticized depiction of life and humanity. One of the genres of Realism, known as Naturalism, is based on deterministic philosophy that holds that, rather than acting out of free will, people behave based on causal factors. Choosing either Crane’s “The Blue Hotel,” or Jewett’s “A White Heron,” explore the role of Naturalist philosophy in the depiction of the story’s characters and their actions. Does the Swede act out of causes determined by the setting and situation in which he finds himself? Are the other characters thus in some way responsible for his outcome? What act or acts of free will might have changed the story’s outcome – and is such an act possible, given the circumstances of the story?  In the case of Sylvia, in “A White Heron,” is her choice determined by her environment – not only the woods in which she now lives comfortably and in harmony, but the years she spent in an overcrowded, industrial town? Could she have made another choice? 
