David Dammon

ENGL 2238-481: Spring 2009

Final Exam

This exam is made up of short essay questions covering the three novels and three stories covered in the second part of our semester:  Maus, The Talented Mr. Ripley, Kitchen, “A Very Old Man with Enormous Wings,” “August 2002: Night Meeting,” and “Speech Sounds.”

Choose four questions from the following list. Each answer is worth up to 25 points, depending on the completeness and relevance of your response. For each, aim for a range of 200-300 words, in full sentences, with a clear central point and good supporting details. HINT: don’t waste time repeating the question as part of your answer: focus on providing a clear argument in response to the question, and support it with details from the texts.
Save your response in a Word filed titled YournameFX2238 and submit it to Blackboard in the SafeAssign area. Once you have done so, either check back in with me in SL to make sure I have the exam, or email me and wait for my confirmation. You have two hours after you begin the exam.

1. The following strip illustrate one of the many narrative issues we find Maus as the author, Art Spiegelman, works to tell both his own story and the story of his parents’ experiences in WWII and the Holocaust. Explore the narrative conflict in the context of the relationship between the two characters – what issues are created for us, as readers? For the author, Art Spiegelman? For Vladek, his father? 
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2. What possible allegories are raised by the presence of the supposed angel in the little town and the home of Elisenda and Pelayo in Garcia Marquez’s "A Very Old Man with Enormous Wings"? Explore the possible meaning you find in the story.

3. Explain how the loss of speech creates the conflict in Octavia Butler’s “Speech Sounds” and discuss– what might we learn about ourselves by viewing Rye and Obsidian’s response to their new world?

4. Explain the dominant symbolism in Kitchen, and pay attention to how the images advance the theme of choosing to embrace life in the face of death.

5. What is the dilemma faced by Tomas and Muhe Ca when they meet one pleasant night on Mars? What message might Bradbury be trying to express, and what in the story supports your interpretation?

6. Discuss Spiegelman’s use of allegory through the Beast Fable and mask motif in Maus.  How does his use of the animal figures undermine the Nazis use of stereotypes to justify their genocidal regime? Why does he sometimes abandon it, or disrupt it with masks, photographs, and other realistic intrusions of animal and human images?

7. What role do possessions play in helping Tom Ripley discover his identity? Is he merely greedy, or do fine things mean more than just wealth and status to Tom? Explain.

8. Discuss the theme of Self v. Other in at least two stories assigned for this second half of the semester. Use the frameworks provided in our discussion, based on Hegel and Sartre. How does each story present a theme of struggle and/or accommodation among central characters, and what resolution, if any, occurs?

9. In Patricia Highsmith's The Talented Mr. Ripley, Tom Ripley begins the novel considering himself a nobody, a feeling that motivates him to first emulate then actually assume the life of Dickie Greenleaf.  What happens to help Tom become himself again, and is he better off as Dickie, or as Tom?

10. One theme in Maus is the issue of "survivor's guilt" - the experience that family members of Holocaust survivors often have in response to knowing that they didn't face the horrors that their loved ones did. How does Art Spiegelman convey this theme in his story growing up as the child of Holocaust survivor, and how does he make it meaningful to readers who have not shared this experience? 

