1. What does the subtitle mean? What is the reference to a "Modern Prometheus?

2. What moral dilemmas do you uncover in the book? 

3. What do you think about the main characters?

4. As I read this novel, I could not help but to continually reflect back on the "Ancient Mariner" ballad of Samuel Taylor Coleridge. Is Coleridge noted as one of her influences, or are the parallels just uncanny? I will explain further where I see the similarities if need be. 

Walton quotes it in his second letter to his sister (I am going to unexplored regions, to "the land of mist and snow;" but I shall kill no albatross, therefore do not be alarmed for my safety.)

And Victor quotes it later, in chapter 4, after leaving the Creature alone in his room and fleeing what he’d done.

·               Like one who, on a lonely road,

· 
Doth walk in fear and dread,

· 
And, having once turned round, walks on,

· 
And turns no more his head;

· 
Because he knows a frightful fiend

· 
Doth close behind him tread.

· 



-- Samuel Taylor Coleridge, 

· 



 The Rime of the Ancient Mariner

Yes – Coleridge among others visited Godwin’s home and recited the poem on his visit there, to Mary Shelley among others. 

5. What led Frankenstein back to Victor's home in Geneva?

6. Did Frankenstein and Victor share the same feelings? Is that what causes Frankenstein to keep the picture of Caroline? Are monster and creator intended to be two halves of the same individual (so was Walton essentially a similar or the same character, all three harbored extraordinary intelligence, will, and durability). Was this, in fact, the intent of Mrs. Shelley, or was this an effect of the finished novel? (I’ll add – some people see in all three reflections of Mary Shelley herself – what do you see of that, with the info you have?)

7. I find that the churchyard scene, in which Frankenstein visits the tombs of his family, his quitting Geneva, and his journey through Tartary to the shores of the Frozen Ocean, resemble at once the terrible reanimation of a corpse and the supernatural career of a spirit.

8. It was once mentioned that Victor Frankenstein believed in Natural philosophy, the study of the laws by which Nature acted or moved. I was wondering if it at all relates to the reality of Newton's Law of Reason. (Age of Reason? Newton is a central figure in creating science as we know it, even while he practices alchemy, the precursor to science and what Victor gets enamored of in the old texts he reads before going to college – Cornelius Agrippa, for example)
9. What does the creature long for? a significant other or a companion, because everywhere he went he was left out of society. When he lived by the De Lacey family he took note of their lifestyles and learned to speak and read from them, he saw how the family worked together and loved each other and the creature longed for those feelings of togetherness.  

10. Why, in movies, is the creature portrayed as some type of monster when he really is kind and tries to work for people’s happiness?  For example when he noticed that by taking the De Lacey's firewood and food supply that they were suffering he started to chop wood for them and leave it out for them and started finding his own means of gathering food.  Which helped me realize that he was not really evil or bad at heart but the society around him had made him become forceful and aggressive because they looked at him with fear and did not accept him.

11. Why does the Creature target Victor Frankenstein's loved ones?  Victor had created this creature and did not take responsibility for his actions, the creature exhibited childlike innocence and by society rejecting him he grew to hate humankind and wanted to make Victor feel the pain he felt of loneliness. 

12. What does the novel illustrate about appearance and our perception of character? Do actions matter more than looks? Is physical ugliness a metaphor for evil? and in the novel Frankenstein we are shown differently the creature shows compassion and love towards the De Lacey's and when the old man hears the creature he does not fear him but is able to hold a civilized conversation with him but as soon the family returns and sees the creature who has uncommon features and mixed body parts that do not match and does not have what society would consider "beauty" they are quick to chase the creature out of the house.
13. Why did V. Frankenstein make the monster so large and so displeasing to the eye? To accomplish such a task as recreating life, he must have been a master surgeon. He could have surely made the monster more aesthetically pleasing.

Interesting question – does he say in the novel? Is he working with large parts to make it easier to sew them together? Is he a master surgeon, or is that another part of Victor’s recklessness – to pursue his theory without paying attention to the details?
14. Why does Frankenstein choose to begin revealing his extraordinary circumstances to Walton? What do they in common? (a willingness to go beyond the frontier in search of new methods or new paths. )

15. Was the dramatically repeated use of words such as ardor, ardent, wretched, and wicked intended to evoke specific emotions from the reader or pull the reader along, perhaps to insist a relation with the characters?  (romantic era – focus on emotion, over-the-top sensation)

16. I am very interested in psychology and I write nearly every day. I would enjoy some discussion about the afterward written by Bloom if the opportunity comes up in class on Tuesday.

17. I did not read the letters in the beginning, but rather at the end of the story.  Without the knowledge of the introduction through the opening letters, I thought it possible that Victor was schizophrenic.  What role do the letters play in establishing the narrative? Is this a fantasy of a schizoid Victor? What does the Creature say about the letters he takes from the De Lacey’s and Safie?
18. This entire story happened in his mind after attending 2 years at the university, prior to finishing his work on the monster.  Basically Victor was overworked, under nourished, with a lack of sleep and had been possibly been committed to a asylum.  Only after reading the opening letters just before the closing letters did this possibility loose its merit. But this also brings up another question – what is the point of characterizing Victor during this time as being frantic, focused on his studies, and detached from his family and friends?
19. What type of language was this written in?  -- It’s the language of its time period. 
20. I could not find it again, but I believe there was mention of incest somewhere in the assignments or notes with reference to Elizabeth. Elizabeth was, of course, taken in from a poor family by Victor's mother. Firstly, when Elizabeth is brought home, she is presented half-jokingly as a gift to Victor who takes it as literal truth initially. Secondly, on her deathbed, Victor's mother tells him it would be her greatest joy if he and Elizabeth were to form a "union." Lastly, upon Victor's return from the valley where he gave into the monster's demand to create a female companion, his father confess his hope that Victor and Elizabeth will wed. In fact, he believes his desire for the union is the source of Victor's obvious sadness. --- (In the first publication of the novel, in 1818, she is the only daughter of the Victor’s deceased aunt (his father’s sister)  -- all the rest remains the same: they were raised as little soulmates and the parents did want them to marry.)
21. As the monster planned his revealing to the old blind man, I found myself genuinely hoping his plan would work and he would find friendship among the cottagers. This was unnerving as I well knew the outcome. I felt his disappointment as Felix attacked him. I really felt his loss. How does Shelley get us to sympathize with the Creature, because by then we know he’s become a murderer (through the previously heard tale from Victor)?
22. I noticed through out the novel Victor uses the word "fate" a lot as if he was hinting at the tragedy he caused or tragedy that was caused by some of his actions. (What does this say about his role as “hero” – think about my notes on the Romantic, or Byronic, hero)

23. Also I feel as if the "monster" was a very sympathetic, yet emotionally wounded creature. I believe all of his actions were caused out of pain and neglect. (Is that enough of a defense? Is Shelley making an argument about the role of education and nurture?)

24. What does Shelley do to explore nature versus nurture in this novel? Nature and instinct supported the monster after its creation. The monster instinctively knew that it needed food, water, and shelter.  How does the novel show him learning these things? Immediately after his entry into the world, how does he take in knowledge? 

25. However, no one was there to nurture the monster; it was shunned and ridiculed by society. Would the monster have still murdered Frankenstein’s loved ones if he would have just been loved and have a companion?  (Can we know? What about his size? What about his origins – can life be created from death? Can a normal person emerge from decay? Shelley doesn’t just write a story about an abandoned child – what do you think about that? How is the Creature in some ways just another infant? How is he not?? In establishing such differences, what else is Shelley exploring – what about the issue of procreation that doesn’t involve a woman?) Can nurturing and supporting a child really affect its future actions? There needs to be a balance between nature and nurture in humans for proper development and growth.

26. Another aspect of Frankenstein is that of scientific exploration. Have humans traversed too far into Nature’s territory? (A great essay question – what were the circumstances of the time this is being written? What types of scientific issues would have been in the public knowledge, particularly for an educated, upper class person like Shelley?) Despite the benefits scientific exploration can bring, there are some draw backs. Frankenstein irresponsibly created another life, which he did not support. Thus, his actions led to his emotional demise and the deaths of his loved ones.  (Good – how does Shelley combine both science and social issues? That would be another appropriate concern for a paper – what was going on in this time period to bring those two areas of inquiry together?) 

27. This relates to the recent concern of stem cell research. Stems cells have the power to help thousands of people, but is it okay to kill embryos for the stem cells? To this, I believe that, for women who are going to have an abortion, why not use the embryos’ stem cells? In this way, at least some good can come of the death of these embryos. (what about other scientific parallels? Cloning? Consciousness? What is life? Robotics?)
28. What does the book say in regards to the idea that  “knowledge is power”? Victor moves to college and gains so much knowledge that he wants to build a living person. He creates a "monster" with his hard work. I am in nursing school and someone once told me that sometimes you know too much. Like with nursing everything I do I think of negative consequences that may come from it, like lifting something heavy and giving myself a hernia. Frankenstein began learning from his journey outside Victor's apartment like learning fire is hot from touching it. He states “Of what a strange nature is knowledge! It clings to the mind, when it has once seized on it, like a lichen on the rock.” Knowledge is irreversible and can cause more harm than good. (Really? How? What kinds of knowledge?)
29. What about the large number of deaths within the family, mainly dealing with loss of mothers and being orphaned at a young age, which foreshadow events later in the story. What theme is Shelley establishing?

30. What about the settings? There’s a lot of territory covered, sometimes very quickly. Why? 

31. Tabula rasa is a phrase that means blank slate and was first introduced by John Locke. The monster in the Story of Frankenstein was created with a blank slate for a mind. Everything he experienced in his life determined his overall outlook on life. He started out as a kind, gentle creature and had every intention of being beneficial for mankind. He soon discovered that he would be forever shunned by mankind. This also relations to the nature vs. nurture dispute. Nature refers to ones biology, while nurture refers to the environment one is born or in this case created into. For the monster, it seem as if it was entirely nurture that molded how he would carry out his existence and sculpted his frame of mind. The monster was born a blank slate but due the experiences through his environment was left cold hearted and wanting.  (is there anything in the Creature’s nature – in the way Victor made him – that makes that blank slate theory less fully operational? Think of Adam being rejected by God for being the flawed creature that God made him to be.)
32. When the monster visits the ship to view Frankenstein’s dead body, I was surprised when he displayed grief toward the tattered and sickly frame of what once was Frankenstein. He exclaimed that he was sorrowful in the crimes he had committed toward Frankenstein but he felt as if he were bound by revenge because of the miserable existence he suffered daily due to the hands of his creator. Although he was viewed as a fiend by all, his heart was not left completely cold as he was still able to pity the deceased Frankenstein and displayed a deep understanding of the misfortunes which he endured. Although it had seemed the monster had turned completely evil, there was still a sense of good that was buried deep within him. (Victor is his only relationship on the face of the earth. Does he pity Victor? Or himself, now that he is truly alone?)
Narration – Walton, Victor, Creature

Others – by indirect fashion, Walton’ sister, who presumably provides us these letters

Elizabeth, through letters to Victor

Safie, through telling her tale and the letters that “prove” the Creature’s tale

What do we know about 1st person narration? Who is a credible narrator in this story? Who is not?

Scientific setting of the day – electricity, crude experiments with electricity and dead tissue; animatronics; search for the Northwest Passage

Romanticism – typical subjects include the loss of an ideal, pastoral (agricultural) society for an industrialized one; travel and nature imagery important to the romantics; exotic subjects (like Safie) reflecting the expanse of travel of European powers; clash of Science and Nature, of Reason and Imagination; greater democracy and revolution; shake up of old institutions – including the church, the state and education

