Ripley Questions/Points

On one level, it’s the story of a young man who follows his sociopathic tendencies to the extreme; on the other, it’s a modernist ploy on fiction itself: Tom, through the third-person limited narrative that is clearly sympathetic to him, seduces us into empathizing with him, even fearing his arrest and becoming anxious along with him as the situation closes in on him.

General Discussion

· How does Ripley come to Europe? On what task?

· What is revealed about Tom in scenes where Mr. Greenleaf follows him from one bar to another to ask him a favor?

· Why is Tom worried that Mr. Greenleaf is with the police? What is Tom doing that he worries about being caught? What do you learn about Tom when he engages in his IRS scam?

· What happens when Tom visits the Greenleafs? How does Tom measure between truth and lies? What makes Tom so nervous as the evening winds to an end?

· What kinds of friends does Tom have in New York? Who does he live with, and who has he lived with in the past? What do you start to suspect about Tom?

· Why is Tom so upset with his unexpected going-away party on the boat?

· What does Tom do on the voyage over? Why does he then rush to Mongibello and not take time to see Rome or Naples? 

· Describe Tom’s first encounters with Dickie and Marge? How is he unprepared for the casual Mediterranean environment? Do you sympathize with Tom at this point? 

· What kind of person is Dickie? What kind of person does Tom remember him as (back in New York) and how does Tom perceive him now, as he visits him and then lives in his villa in Mongy?

· What about Marge? Who is she? What’s her relationship with Dickie?

· Why are Tom and Marge in conflict? How does it build on the problem Tom has with his sexuality? Some Policies 

· Describe how Tom and Dickie’s friendship – or what would you call it? – develop in Mongiabello? In what ways are they compatible? How does Tom experience this relationship? How does Dickie? What starts it fraying at the edges? What role does Marge play? Freddie? What about Tom’s own idiosyncracies? Is Dickie a good friend, or the shallow, distant user that Tom perceives him to be?

· What turn occurs after Marge is invited to Cortina? How does Tom react to seeing Dickie kiss Marge? What do you think about the clothes scene?

· What’s important about the coffin incident that begins chapter 11?

· In San Remo, what happens to firm up Tom’s beliefs that he’s lost his position in Dickie’s home and friendship? What does he come up with as a response?

· Does Tom struggle with the morality of his decision? (p. 98, 137, 172, 193, 240, 251)

· How does Tom “perform” his various acts? What does he do to “become” Dickie, or to make his way through a difficult conversation, or to prepare for a charade? (139, 146, 182, 203, 240 for example)

· On page 132 we’re told “he was himself and yet not himself” – what does this mean? (compare w/ p. 189)

· On page 140, he considers some regrets – what is the nature of those regrets? How do they turn to justification? He does this again on pages 258-259 – what does he regret? What irony occurs as he considers these regrets?

· What other ironies happen to help Tom out – what incidents of luck work his way? (fingerprints)

· On p. 236 – having is being for Tom. What does that mean? What do possessions mean for Tom – start with the watch Mr. Greenleaf gives him and explore that throughout the novel.

· Though Tom starts off by considering himself a nobody, what eventually occurs? Who does he become? Is he better off as Dickie, or as Tom? How does this transformation occur? What bumps does he encounter along the way?

· Why won’t he travel with Patrick? What is Ripley’s relationship with risk? And with control? Is he in control of his murderous urges? What, given his reluctance to be with Patrick, might be behind his homicidal urges?

Themes

· Doubles – p. 51 – the rings and D’s hands; their mirrored images and “thank you, Mr. Greenleaf” p. 67; and so on

· The morality of Tom’s decisions

· The “young man” image he forms – before he encounters other people, he shapes himself as what he wants them to see – a “young man” who is athletic, or serious, etc. Is that to convince other people? Or to convince Tom so that he makes his way through whatever risk he’s encountering?

· Class – how is Tom’s story one of class distinctions? What role does class play in making Tom feel justified in killing Dickie, and Freddie? What about Tom – do money and possessions create a new “class” for him?

