Keywords:

Absolute Music : Music that has no literary, dramatic, or pictorial program; also, pure music; music expressively self-sufficient and intelligible without the aid of a text or a program. 

Bass:    The lowest part in a musical composition. 
  The lowest or deepest male voice usually of a range of F just below the bass clef to the E above middle C.

Blue Note: A slight drop of pitch on the third, seventh, and sometimes the fifth tone of the scale, common in blues and jazz. Also bent pitch. 

Bravura: Spirit; skill; requiring great dexterity and skill in execution.

Cadence: In music, this resting point is called a cadential point, or cadence.

1. A stylized close in music which divides the music into periods or brings it to a full conclusion.
2. See Authentic Cadence (also Perfect Authentic Cadence, Final Cadence, Full Cadence, Full Close Cadence), Plagal Cadence (also Amen Cadence, Church Cadence), Deceptive Cadence (also Interrupted Cadence), Half Cadence (also Half Close Cadence, Imperfect Cadence), and Phrygian Cadence.
3. Also [Fr.] cadence; [Ger.] Kadenz or Schluss; [It.] cadenza; [Sp.] cadencia. 
4. A 17th and 18th century French term for a shake or trill. 
5. Generally, the beat of any rhythmic activity. In marching, a cadence is used to keep a marching unit synchronized and stepping on the same foot. The cadence can be performed through verbal commands with non-musical military units and typically include a call and response form of song or, with musical units, through a drum cadence. Some marching bands and other marching units such as a Drum and Bugle Corps typically employ very complex drum cadences with choreographed movements.
Composer:

Composition: Within a given composition, the feeling of familiarity—fostered by, among other things, reiterations of a music idea—lends a sense of unity to the music. 
1. Any musical work or production.
2. The act of compiling and inventing a piece of music.

Dynamics: The loudness or softness of a composition. The term piano (p) is used to indicate softness and forte (f) to indicate loudness. Each of these is augmented if the letter symbolizing it is doubled or tripled (e.g. "pp" - "pianissimo", "very soft"; "ppp" - "pianississimo", "very, very soft"). Each is also lessened if proceeded by mezzo (m) (e.g. "mf" - "mezzo forte", "somewhat loud"). Also included in dynamics are the crescendo ("slowly growing louder"), decrescendo ("slowly growing softer"), and the sforzando ("sudden loudness").

Ensemble: A group of musicians that perform as a unit. 

Etude: A study or an exercise designed to train a musician technically as well as musically. Incidentally, the term étude refers to a piece used to teach a particular technical skill to performers (or aspiring performers)—it means study.

Folk Music:A term used to describe music of the common people that has been passed on by memorization or repetition rather than by writing, and has deep roots in its own culture. Folk music has an ever-changing and varying nature, and is deeply significant to the members of the culture to which it belongs. 

Form: The structure of a composition, the frame upon which it is constructed. Form is based upon repetition, contrast, and variation. Certain specific forms include sonata-allegro form, binary form, rondo, etc. In music, form refers to how sound is organized in time; it helps us understand how durations, pitches, timbres, and volume add up to a coherent whole. Regardless of a piece's simplicity or complexity, our appreciation and enjoyment of it is closely related to our capacity to understand its form and feel the emotional message it conveys.

Horn:

Idee fixe: A term referring to a recurring theme that appears in many movements of the same composition. In it, the beloved is represented by a musical theme that appears in every movement, reoccurring as an obsession or idée fixe—an idea that continually haunts the artist 

Improvisation: Term referring to the spontaneous performance of music without previous preparation or any written notes. Improvisation can be seen in music of the Medieval era, where singers were trained to improvise additional lines to liturgical chant while it was being performed, in the Renaissance, where a musician would improvise over the written chords usually on a keyboard instrument or on a viol, in the Baroque, where ornamentation and realization of figured bass was common, in the Classical and Romantic eras, where cadenzas of concertos were expected to be improvised, and in 20th century jazz. 

Jazz: A style of music originating in the 20th century in New Orleans which combined elements of European-American and African music. This style of music was developed largely in urban areas, starting in New Orleans, then moving to Chicago, then to New York. It is an improvisational, expressive style of music, characterized by syncopated rhythms, 'blue notes' and the use of seventh and ninth chords. 

Movement: Complete, self-contained section within a larger musical composition. Three minutes and three seconds (3:03) long, it is a movement within a longer composition entitled Judas Maccabaeus written for an ensemble (group) of musicians. If you think of Judas Maccabaeus as a book, then See Here the Conq'ring Hero Comes acts as a chapter in that book.

dMusic:

Music Notation:

Mutes: A device used to dampen or soften the sound of certain instruments. 

Notation: Visual symbols for sound. The most common notation is the fixed treble and bass clefs with modern pitch notation therein. The notation of music has undergone several transformations since the first visual symbols for music were invented, c. 500 B.C. 

Opus: A term used to classify a composition in relation to the composer's other compositions. Abbreviated as "Op." (work) or "Opp." (works), compositions are typically given an opus number in cronological order (i.e. "Op. 1", "Op. 2", etc.). Because the Opus numbers are often assiged by publishers, they are not always a reliable indication of the chronology of the composition.
Oral Tradition:

Performer: An artist who brings a work of creative art to reality. Specifically in music, an artist (musician) who brings a composition to reality. 
As opposed to numerous world music traditions where there is no distinction between composer and performer, in European Western art music from around the 1800s onwards, the performer acts as the bridge between the composer and the listener by interpreting the composer’s musical score and conveying the composer's intent and meaning during the performance. The performer adds her individual style and emotional approach to the interpretation of the printed score—musical notation—which may be written for either a solo performer or a group of musicians (referred to as a vocal or instrumental ensemble) The role of the performer is one of the most integral and influential aspects of the music experience. 

Program Music: Compositions with extra-musical content that directs the attention of the listener to a literary or pictoral association. Program music was especially popular in the 19th century. 

Repertoire: A list of compositions that an individual or ensemble is prepared to perform or that are available for performance. 

Riffs: In pop and jazz compositions, a short ostinato, two to four bars long. A riff is a prominent feature of jazz music. 

Score: The entirety of the instrumental and vocal parts of a composition in written form, placed together on a page in staves placed one below the other. 

Solo: A single performer or a passage that is to be performed by a single performer. 

Spiritual: A style of music invented by Afro-American slaves. Spirituals are generally religious songs with elements of African rhythms, Biblical texts, and American accents. Usually the text is concerned with earthly tribulations and heavenly justice and reward. 

Syncopation: Deliberate upsetting of the meter or pulse of a composition by means of a temporary shifting of the accent to a weak beat or an off-beat. 

Symphony: In the early 18th century, the term "symphony" was applied to any instrumental prelude, interlude, or postlude. In modern usage, the term is applied to a large composition for orchestra, generally in three or four movements. The symphony may also be defined as a sonata for orchestra. The earlier symphonies, those of the Classical era, were generally simpler, and of a smaller scale. By the late Romantic era, the symphony had grown in number of movements, length of movements, number of instruments, variety of instruments, and dynamic range. 

Technique: The mechanical aspect of performing a composition. 

Tempo: The speed of the rhythm of a composition. Tempo is measured according to beats per minute. A very fast tempo, prestissimo, has between 200 and 208 beats per minute, presto has 168 to 200 beats per minute, allegro has between 120 and 168 beats per minute, moderato has 108 to 120 beats per minute, andante has 76 to 108, adagio has 66 to 76, larghetto has 60 to 66, and largo, the slowest tempo, has 40 to 60. 

Ternary Form: A compositional form which consists of three major sections, an A section which states the thematic material, a B section which presents a contrasting theme, and a final A section which restates the opening thematic material. Also, any three part form.
Theme:

Timbre: The quality of a sound; that component of a tone that causes different instruments (for example a guitar and a violin) to sound different from each other while they are both playing the same note.
Variation:

Woodwind:






Ars Antiqua  Term used by 14th century writers to distinguish the French sacred polyphonic musical style of the 13th century (c. 1260 - 1320) from that of the Ars nova (new art). The term 'antiqua' is now generally extended to include the earlier music of the Notre Dame period (that of Léonin and Pérotin), thus covering the musical styles from c. 1160 - 1320.
Ars Nova  French musical style of the 14th century. The term is generally used to distinguish the music from the time period of c.1316 to the death of composer Guillaume de Machaut (1377) from the earlier musical style of the Ars antiqua. During the ars nova period, musical themes were transformed increasingly from religious to secular.
Ballade  A French poetic style and chanson type of the Middle Ages and Renaissance usually having a text dealing with courtly love. The term is also applied to a Romantic genre, especially a lyric piano composition.
Form  The structure of a composition, the frame upon which it is constructed. Form is based upon repetition, contrast, and variation. Certain specific forms include sonata-allegro form, binary form, rondo, etc.
 Gregorian chant  Also called "Old Roman chant", this is one of the earliest surviving styles of music in Western Europe attributed to Pope Gregory the Great. Gregory probably had little to do with the surviving chant, as the chants that survive in manuscripts date from the 11th to the 13th centuries, and Gregory died in the year 604. The surviving chants are modal with monophonic melodies with freely-flowing, unmeasured vocal lines. Most chants belong to the Mass or to the daily offices.
Harmony    1.  The combination of notes sounded simultaneously to produce chords. Usually, this term is used to describe consonance, however, it can also be used to describe dissonance.     2.  Countermelodic notes to accompany a tune.
Isorhythm  A medieval principal of construction which was used most often in motets. This construction is based on a repeating rhythmic pattern in one or more of the voices.
Jongleur  In medieval France and Norman England, jongleurs were traveling entertainers who would perform music, dancing, plays, and other sorts of entertainment for courts.
Lai  A song form of the trouvéres in use from the 12th to the 15th centuries. In its earliest form the lai lacked definite structure, but as it developed it adopted a twelve stanza form. The principal exponent of the lai in the 14th century was Guillaume de Machaut. The German Minnesingers adopted the lai in the 14th century, using the name Leich, and developing a more rigid and regular structure.
Liturgy  In those churches that use standard written forms of services, the liturgy is the ritual or service of public worship.
Lute  An instrument popular in the Medieval and Renaissance eras. The lute is a plucked string instrument of the guitar family, it has a short, fretted neck, a rounded back, and a large body something between oval- and pear-shaped. The number of strings is variable, as is the size, but in the Renaissance, lutes with six courses of strings tuned in A or G became standard. The lute enjoyed immense popularity in the Renaissance, partially due to its beautiful tone, its portability, and its aptitude for accompanying the voice.
Melody  A tune; a succession of tones comprised of mode, rhythm, and pitches so arranged as to achieve musical shape, being perceived as a unity by the mind. In a piece of music where there is more than one voice, or where harmony is present, the melody is the dominant tune of the composition.
Minnesinger  A poet or musician of the Minnesang tradition in Germany, active during the 12th through the 15th centuries. The Minnesingers were usually of the upper class.
Minstrel  A court musician or entertainer of the 12th through 17th centuries who performed professionally. Minstrels could either be employed at a single court, or would wander from court to court throughout the countryside. Most often, a minstrel could perform on more than one instrument, sing, and compose songs.
Monody  Term applied to Italian songs written to be performed by one voice with instrumental accompaniment dating from the first half of the 17th century.
Monophony  Music that is written for only one voice or part is said to be monophonic (the music itself is called "monophony"). This is in contrast to polyphonic music, which has more than one part or voice.
Motet  A polyphonic vocal style of composition. The motet was popular in the middle ages, when it consisted of a tenor foundation upon which other tunes were added. The texts of these voices could be sacred or secular, Latin or French, and usually had little to do with each other, with the result that the composition lacked unity and direction. During the 14th century, isorhythm came into use and other rhythmic refinements, somewhat unifying the sound and texture of the motet. By the Renaissance, the separate voices of the motet had adopted the same text (by this time the texts were religious almost without exception) and each voice was considered a part of the whole rather than a whole in itself, thus finally giving the motet unity and grace.
Organum  Term referring to the earliest kind of polyphonic music. Organum developed from the practice of adding voices above a plainchant (cantus firmus); these added voices at first ran parallel to the plainchant at an interval of a fourth or fifth. Later they began to move about more freely. Organum was in use from about the 12th through the 13th centuries.
Plainchant  Also called "Old Roman chant", this is one of the earliest surviving styles of music in Western Europe attributed to Pope Gregory the Great. Gregory probably had little to do with the surviving chant, as the chants that survive in manuscripts date from the 11th to the 13th centuries, and Gregory died in the year 604. The surviving chants are modal with monophonic melodies with freely-flowing, unmeasured vocal lines. Most chants belong to the Mass or to the daily offices.
Polyphonic  A style of composition that has many voices, each with its own melody, thus creating a rich texture of sound.
Rhythm  The subdivision of a space of time into a defined, repeated pattern. Rhythm is the controlled movement of music in time. It may be defined as the division of music into regular metric portions; the regular pulsation of music.
Rondeau  Medieval and Renaissance style of courtly love song. The music was derived from the rotundellum, which was a circle dance. The definitive characteristic of the rondeau was its structure: A-B-a-A-a-b-A-B. The upper case "A" represents a refrain or a repeat of music and text, and the lower case "a" represents a repeat of music with different text.
Sacred music  Compositions with religious themes that are meant to be performed for church services or religious activities. Any composition without religious themes and not intended to be used in religious services is considered to be secular music.
Secular music  Those compositions that are not sacred; compositions that do not have any connection with religion.
Syncopation  Deliberate upsetting of the meter or pulse of a composition by means of a temporary shifting of the accent to a weak beat or an off-beat.
Texture  Term which refers to the vertical structure of a composition. That is to say, how many parts or voices there are, what the configuration (close, open, etc.) of the voices is, how the voices interact, etc.
Troubadour  One of a school of poets and musicians popular in southern France, Provence, and northern Italy between the 11th and late 13th centuries.
Trouvére  One of a school of poets and musicians popular in northern France between the 11th and 14th centuries.
Virelai  A Medieval and Renaissance form of French poetry and song, written in an ABBA form with a courtly text. The origin of the word "virelai" is the Old French word "Virer ", meaning "to turn" or "to twist", indicating that the song form originated from a dance form.






Aria  Originally an air; a song; a tune; sung by a single voice with or without accompaniment. Now taken to mean a lyric song for solo voice generally having two contrasting parts (I and II), ending with a literal or elaborated repeat of part I. The aria first developed into this form in the early operas; the arias found in an opera, cantata or oratorio usually express intense emotion.
Ballades  A French poetic style and chanson type of the Middle Ages and Renaissance usually having a text dealing with courtly love. The term is also applied to a Romantic genre, especially a lyric piano composition.
Baroque  The music of the period c. 1600 - 1750 C.E., directly following the Renaissance and preceding the Classical era. This style is characterized by a lot of ornamentation, thus the name; it is also distinguishable by its use of basso continuo and application of the doctrine of the affections. The main composers of this era include Giovanni Gabrieli, Claudio Monteverdi, Antonio Vivaldi, Dominico Scarlatti, Johann Sebastian Bach, and George Frederick Handel.
Bass  	
1. The lowest part in a musical composition.
2. The lowest or deepest male voice usually of a range of F just below the bass clef to the E above middle C.
See also basso cantante and basso profundo. 
3. The lowest pitched instrument in a family of instruments such as the bass recorder, double bass, bass clarinet, tuba, etc.

Chamber music  Ensemble instrumental music for up to about ten performers with typically one performer to a part.
Chorus  A fairly large company of singers who perform together, usually in parts.
1. A composition to be performed by a chorus.
2. The refrain of a song. 
Chromatic  Any music or chord that contains notes not belonging to the diatonic scale.  Music which proceeds in half steps.
Composition   Any musical work or production.  The act of compiling and inventing a piece of music.
Concert Overture    Single-movement concert piece for orchestra, typically from the Romantic period and often based upon a literary program.
Concerto    This term was originally applied to almost any kind of concerted music for voices and instruments of the Baroque era. Today it is taken to mean a composition that shows off a specific instrument (or instruments) with the orchestra used as accompaniment.
Dissonance    Two or more notes sounded together which are discordant, and, in the prevailing harmonic system, require resolution to a consonance.
Dynamics    The loudness or softness of a composition. The term piano (p) is used to indicate softness and forte (f) to indicate loudness. Each of these is augmented if the letter symbolizing it is doubled or tripled (e.g. "pp" - "pianissimo", "very soft"; "ppp" - "pianississimo", "very, very soft"). Each is also lessened if proceeded by mezzo (m) (e.g. "mf" - "mezzo forte", "somewhat loud"). Also included in dynamics are the crescendo ("slowly growing louder"), decrescendo ("slowly growing softer"), and the sforzando ("sudden loudness").
Dynamic Markings  
Term				Abbreviation			Definition
Piano					 p 			Soft volume
Pianissimo 				pp   
Pianississimo 				ppp 			Very soft volume 
Pianissississimo 			pppp   
Pianississississimo 			ppppp			 Extremely soft volume 
Pianissississississimo 			pppppp 		As soft as possible 
Mezzo-forte 				mf 			Medium loud volume 
Mezzo-piano 				mp 			Medium soft volume
Fortissississimo 				ffff 			As loud as possible
Fortississimo 				fff 			Extremely loud volume 
Fortissimo 				ff 			Very loud volume 
Forte					 f 			Loud volume 
Forzando or Forzato 			fz or ffz 		Begin the note loudly with a very strong accent 
Sforzando 				sf or sff or sfff 		Loud and accented 
Sforzato 				sfz or sffz or sfffz 	Loud and accented   

Combined Markings			Abbreviation		Definition
Pianoforte 				pf 		Soft then immediately loud 
Fortepiano 				fp 		Loud and accented then immediately soft 
Fortissimo piano			 ffp 		Begin the note very loudly, instantly diminishing to a much softer volume. 
Mezzoforte piano 			mfp 		Begin the note moderately loudly, instantly diminishing to a much softer volume. 
Sforzando piano 			sfp 		Begin the note loudly, with a marked and sudden emphasis, instantly diminishing to a much softer volume.   


Dynamic Transitions			Abbreviation			Definition
Crescendo or
[image: Crescendo Marking]	cresc. 		Gradually increase volume 
Decrescendo or 			decr. or decresc. 	Gradually decrease volume 
[image: Decrescendo Marking]
Diminuendo or [image: Decrescendo Marking]
dim. 		Gradually decrease volume
Ensemble  A group of musicians that perform as a unit.
Étude  A study or an exercise designed to train a musician technically as well as musically.
Grand Opera   A style of opera that was developed in France in the 19th century that involved no spoken dialogue. The grand opera was a Romantic invention, containing huge choruses, serious plots, elaborate dance episodes, ornate costumes, and spectacular scenery.
Fortissimo    A directive in music to perform a certain passage very loudly symbolized by "ff". Louder than forte "f".
Harmonics      The natural pure sounds that are a part of any musical tone; the overtones that are present with any fundamental tone. That is, the series of sounds heard when any note is sounded, consisting of the original note, which is the fundamental or first harmonic, then the tone an octave above that called the first overtone (also called the second harmonic), then the fifth above the first overtone, then the perfect fourth above that, then the major third above that, etc., in increasingly smaller intervals.   High notes that are achieved on instruments of the violin family when the performer lightly places his finger exactly in the middle of the vibrating string.
Harmony     The combination of notes sounded simultaneously to produce chords. Usually, this term is used to describe consonance, however, it can also be used to describe dissonance.  Countermelodic notes to accompany a tune.
Harpsichord    Early stringed keyboard instrument that produced tones by means of plucking strings with quills rather than by striking them with hammers, as in the modern piano. The range of the harpsichord is generally about four octaves; it was most popular in the Renaissance and Baroque eras, in the classical era it was eclipsed by the piano.
Idée fixe    A term referring to a recurring theme that appears in many movements of the same composition.
Impressionism    Term applied to composers such as Debussy, Delius, and Ravel who were composing in the same general time and place that the impressionist painters were active. This term, applied mostly to Debussy, refers to a blurring of classical forms, exaggerated attention to musical color, and a focus on modal and chromatic progressions rather than tonal ones. This style might better be referred to as "symbolist" rather than impressionist, as the writings of the symbolist poets had a greater influence on the composers than impressionistic art had.
Incidental Music    Music that is intended to accompany a dramatic performance, such as a play, television show, or comic opera.
Leitmotif    A recurring motif in a composition (usually an opera) which represents a specific person, idea, or emotion. This term was first applied to the operas of Richard Wagner.
Lute    An instrument popular in the Medieval and Renaissance eras. The lute is a plucked string instrument of the guitar family, it has a short, fretted neck, a rounded back, and a large body something between oval- and pear-shaped. The number of strings is variable, as is the size, but in the Renaissance, lutes with six courses of strings tuned in A or G became standard. The lute enjoyed immense popularity in the Renaissance, partially due to its beautiful tone, its portability, and its aptitude for accompanying the voice.
Melody    A tune; a succession of tones comprised of mode, rhythm, and pitches so arranged as to achieve musical shape, being perceived as a unity by the mind. In a piece of music where there is more than one voice, or where harmony is present, the melody is the dominant tune of the composition.
Motif    A short tune or musical figure that characterizes and unifies a composition. It can be of any length, but is usually only a few notes long. A motif can be a melodic, harmonic or rhythmic pattern that is easily recognizable throughout the composition.
Nationalism    Term describing the movement in the mid 19th century in which composers felt compelled to infuse nationalistic features into their music, so that it would declare its nationality.
Nocturne    A composition, usually a serenade, to be played at night in the open air.  The name "nocturne" has been used by composers for piano and orchestral pieces that suggest some aspect of the night and are usually solemn and contemplative.
Octet   A composition written for eight solo instruments.
Opera   A drama set to music, usually sung throughout, originating in 17th century Italy. Opera is a combination of music, drama, scenery, costumes, dance, etc., to create a complete art form.
Opera buffa   The Italian variety of comic opera.
Opera seria    Italian opera of the 18th and 19th centuries that was either heroic or tragic.
Overture    An introductory movement for orchestra intended to introduce an opera, oratorio, or other dramatic vocal composition by presenting themes to be heard later in the composition. Also, an independent composition for orchestra; in this case, it is called a "concert overture."
Polkas    A lively ballroom dance of Bohemian origin in duple meter greatly popular in the 19th century. Also a short, lyric piano composition.
Polonaise    A Polish dance in triple meter. The polonaise originated as a court dance.
Polytonality   The use of two or more keys simultaneously, used in 20th century compositions.
Program Symphony   A multi-movement composition with extra-musical content that directs the attention of the listener to a literary or pictoral association. Hector Berlioz provides a story line (program) for the Symphonie Fantastique to describe the life of the young artist as depicted in the composition. Program music was especially popular in the 19th century.
Quintet    A composition written for five solo musicians. Also, a performing ensemble of five solo musicians.
Recital    A performance given by a soloist or a small ensemble. The term was first used by Franz Liszt in 1840.
Recitative   In an opera, oratorio, cantata, or other multi-movement vocal compositions, a recitative is a narrative song that describes some action, thought, or emotion. The recitative follows the natural flow of the language, and is more a speaking composition than a singing composition. The two styles of recitative are the dry (secco) style and the accompanied (accompagnato) or measured recitative (recitative misurato or stromentato) style.
Renaissance    That era of music covering the 15th through 16th centuries (c. 1450-1600 C.E.), following the Medieval and preceding the Baroque era. The Renaissance saw the arrival of modes similar to modern major and minor scales, and of tonal harmony. Music of this era is characterized by its smoother, more charming melodies, rich, many-voiced, imitative harmonies, brilliant energy, and lively ornamentation. The instruments in use during this time included the lute, viol, harp and virginal, organ, recorder, oboe, and crumhorn. Major composers of the era include Giovanni Pierluigi da Palestrina, Orlande de Lassus, William Byrd, Orlando Gibbons, Tomés Luis de Victoria, Thomas Weelkes, Thomas Morley, Giles Farnaby and others.
Répertoire	A list of compositions that an individual or ensemble is prepared to perform or that are available for performance.
Requiem    Compositions written to honor the deceased, often in the form of a Requiem Mass. As early as the late 15th century, Requiems were composed using melodies from Gregorian chant.
     By the 18th century, composers began to create Concert Requiems that required large orchestras that were too large to be used at ordinary funeral services and were more like an oratorio.
     The 20th century saw the emergence of the War Requiem, or compositions to honor those killed in war. These Compositions will often contain secular text along with the religious text of the Requiem Mass.Over 2,000 requiems have been written by hundreds of composers over the years.

Rhythm    The subdivision of a space of time into a defined, repeated pattern. Rhythm is the controlled movement of music in time. It may be defined as the division of music into regular metric portions; the regular pulsation of music.
Romantic    That era of music following the Classical era and ending around 1900. The compositions of the Romantic era are characterized by great, large ensembles, great dynamic fluctuations from fff to ppp , less tonal and melodic tunes, more discordant, atonal pieces, and immense, long compositions. The piano is a prominent instrument of the Romantic era. Major Romantic composers include: Frédéric Chopin, Franz Liszt, Robert Schumann, Richard Wagner, Johannes Brahms, Hector Berlioz, Franz Schubert, etc.
Rubato  A practice common in Romantic compositions of taking part of the duration from one note and giving it to another. It involves the performer tastefully stretching, slowing, or hurrying the tempo as she/he sees fit, thus imparting flexibility and emotion to the performance.
Scale   A series of notes in ascending or descending order that presents the pitches of a key or mode, beginning and ending on the tonic of that key or mode. The degrees of a scale have specific names shown below and each of the unique 12 notes of the chromatic scale can be the tonic note of a scale.
	 
	Degrees of a Scale
	 

	 
	1 - Tonic
	 

	 
	2 - Supertonic
	 

	 
	3 - Mediant
	 

	 
	4 - Subdominant
	 

	 
	5 - Dominant
	 

	 
	6 - Submediant - Superdominant
	 

	 
	7 - Leading Note - Subtonic
	



Scherzo  A composition in A-B-A form, usually in triple meter. Originally, in the early 17th century, the scherzo was a piece of lively, playful character, with animated rhythm.
Sextet    A performing ensemble of six solo instrumentalists or vocalists. Also, a composition written for an ensemble of six performers.
Sonata Allegro Form    An instrumental genre in several movements for a soloist or an ensemble. The original usage for the term "sonata" implied a composition that was to be played rather than sung. Later, the term "sonata" came to be understood as a four movement piece: slow, fast, slow, fast, as was used in the church sonata (sonata da chiesa), or allemande, courante, sarabande, and gigue, as was used in the chamber sonata (sonata da camera). As the sonata developed, it became longer and adopted the sonata-allegro form for the first movement, which was generally fast. The following movement was generally somewhat slower, and the number of movements varied, but was generally about three.
String Quartet    A group of four solo performers (usually two violin performers, a viola performer, and a 'cellist) who perform together on stringed instruments as a chamber ensemble. Also, the music which they perform.
Symphonic Poem    A one-movement orchestral genre that develops a poetic idea, suggests a scene, or creates a mood. The symphonic poem is generally associated with the Romantic era.
Symphony    In the early 18th century, the term "symphony" was applied to any instrumental prelude, interlude, or postlude. In modern usage, the term is applied to a large composition for orchestra, generally in three or four movements. The symphony may also be defined as a sonata for orchestra. The earlier symphonies, those of the Classical era, were generally simpler, and of a smaller scale. By the late Romantic era, the symphony had grown in number of movements, length of movements, number of instruments, variety of instruments, and dynamic range.
Tempo    The speed of the rhythm of a composition. Tempo is measured according to beats per minute. A very fast tempo, prestissimo, has between 200 and 208 beats per minute, presto has 168 to 200 beats per minute, allegro has between 120 and 168 beats per minute, moderato has 108 to 120 beats per minute, andante has 76 to 108, adagio has 66 to 76, larghetto has 60 to 66, and largo, the slowest tempo, has 40 to 60.
Texture    Term which refers to the vertical structure of a composition. That is to say, how many parts or voices there are, what the configuration (close, open, etc.) of the voices is, how the voices interact, etc.
Tonality    The principal of organization of a composition around a tonic based upon a major or minor scale.
Tone Poem    See symphonic poem.
Verismo    A term meaning "realism", applied to Romantic works, especially operas, of the late 19th century that have to do with unpleasant realities of life.
Virtuoso    One who is extremely skilled at performing upon any certain instrument.
Waltz    An extremely popular ballroom dance of the 19th century in triple meter. The waltz originated in the 18th century, and by the early 19th century, it was objected to because of the risk to health it induced by whirling around the room so quickly, and also on a moral basis, because the gentleman's hand was placed around the woman's waist. Despite these objections, the waltz gained in popularity, and many major composers produced compositions for it including Strauss, Hummel, Beethoven, Schubert, and others. Today the waltz is performed in a slow triple meter or in a fast triple meter (with typically one beat per measure) known as the Viennese waltz.
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